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it is all about. I’ll give you only his title 
again, “The Ghost in the Machine”.’
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RH
Reprinted many times. One of my trea-
sured memories is of a student coming up 
to me in Vancouver and saying “Brigitte 
Bardot is with us”. He’d just read a reprint 
in the local alternative paper, and they 
had taken it from a French ⁄ Canadian 
film magazine. I well up to write this.

MS⁄AWL
� × �mm, mimeographed broadside 
poster with a détourned image of BB 
on one side and an “interview” from 
February  on the reverse.
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Poetry Must be Made by All!⁄ 
Transform the World!

(exhibition catalogue, Moderna
Museet, Stockholm, ����)

MS⁄AWL
Curated by RH at the invitation of 
Pontus Hultén, Poetry must be made by 
all!⁄Transform the world! was installed 
at the Moderna Museet in Stockholm 
from  November to  December 
. Expanding on the documentary 
model of Descent Into The Street, the 
exhibition ‘attempted to bring to light 
that prefiguration of the supersession 
of art hinted at by the �s avant-garde 
and tantalisingly glimpsed in the heady 
days of May ’. Recalling Kazimir 
Malevich’s statement that ‘art must be-
come the content of life’, it ‘focused  

RH
Jeff Wall wrote that ‘it was the first  
and still one of the best expositions of the  
fusion of the radical avant-gardes of  
the of the �s’. Obviously I am rather  
proud of it.


